Photography 1100 lamentals of Photography
3 credit hours Instructor: Paul Shukin shukin@cod.edu

An exploration of the fundamental principles, techmgues and applications of camera-based image making

Course Objectives:

Upon successful completion of the course the studeshould be able to do the following.
List the major components of the basic camera

List the factors that govern photographic expesund describe their effects
Demonstrate the effects and control of deptietd

Demonstrate the effects and control of shutieed

lllustrate proper placement of plane of focus

Describe the compositional properties of a ptatphic image

Evaluate the visual qualities of photographiages

List ways that a photograph can effectively camioate an idea or concept

. Demonstrate the ability to critique photographark

10. Analyze the differing qualities of digital andnventional silver halide images
11. List resolution requirements and output optifmmngphotographic images
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Topical Outline:
. Basic camera construction and operation
. Properties of film-based images
. Properties of digital images
. The exposure equation and exposure control
. Depth of field/shutter speed effects
. Basic photo composition
. Photographic criticism
. Themes in photography
. Semiotics in photography
10. Visual properties of monochrome images
11. Introduction to color theory
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Required Equipment:

You must use either a digital camera or a 35mm filhiRcamera. A suitable tripod is highly
recommended. You will create photographic printsiies class. The format for the prints will be
outlined in class. You will have several choiceshomw to create your prints, including use of a high
quality printer of your own, and/or photo servieg$*Js Camera, 662 Roosevelt Rd. Glen Ellyn,
Walgreens, Costco, etc. Be prepared to purchaggissiphroughout the course. Expect to spend over
$100. Materials may include: photographic printapgr, color printer ink, mat/mounting boards, 35mm
film, and associated processing and printing. Aagtwo simple folders for work handed in.

Recommended Textbook:

Photo 1 : An Introduction to the Art of Photography
By: Katie Stern

ISBN-13: 9781111036416 | ISBN-10: 1111036411



Class Format:

This class will include lectures, demonstratiomg] assignments. Assignments completed on time will
be critiqued with respect to composition, technfgash, and how well the work meets the criterda o
the assignment, among other concerns of the nafyreotography. Basic technical expectations of
prints turned in: in focus, properly exposed, vpe##sented (formatted — more below).

Grading Criteria:

Assignment points are earned based on the timslimiegour work. Points earned for quizzes, exams,
attendance and participation will be involved imguauting your final grade. Regardless of the overall
total points earned in this class, a student’d fynade will be based on the following interpredas.

Final Grade Interpretation

A --Excellent. The student performs in a considyeattive, accurate, and creative manner. An atisit
demonstrated not only to master the course mateuako synthesize and evaluate what was learned.
Assignments are presented on time and well execAteehdance and participation in class are at the
highest level.

B --Very Good. The student is able to master thes®m content and often demonstrates creative thioug
and independence, but does not give evidence afsistency in excellence. Assignments are not
always presented on time, and sometimes lack ingiaParticipation in class is at a good level.

C --Satisfactory. The student meets all courseirequents but demonstrates no initiative in
synthesizing, expanding on, or applying course naté\ll assignments are completed but not on time
Some effort is made to participate in class disonssand activities.

D --The student has not met all course requiremgatthas demonstrated minimal learning. Classes ar
attended regularly and some effort is made to cetassignments and participate in class.

F -- The student has failed to meet the courseirements. Absences are excessive; assignments are
missing, late, and/or poorly executed, etc.

Attendance will impact your final grade (see The Point System, below).

The Point System:

Assignments completed on time receive 100 poinssighiments turned in during the next scheduled
class period receive 80 points. Any time after traassignment receives 50 points. Exams are worth
100 points. There are 3 extra credit assignmeatscim earn up to 100 points each. Perfect atteedan
earns 200 points. Missed 1 class earns 100 pdigsed 2 classes earns 50 points. Five (5) absences
over the term will lower your grade by one lettéou can’t earn ai when you miss 1/60of the course
-it simply does not demonstrate excellence. Ninef&ences over the term will result in a grade of

for this course, for failure to meet the coursauregments. Five (5) absendesa row will result in a
grade of F for this course, for failure to meet ¢tberse requirementdbsences will not be excused

unless written exemption is obtained from the dean of your college indicating exceptional

circumstances deserving special consideration. Otherwise, no exceptions will be made for employmen
family obligations, illness, broken down vehicles;. Sending an email does not excuse an absence.

1800 possible total points.

1300-1170: A zone

1169-1040: B zone

1039-910: C zone

909-780: D zone

Regardless of total points earned, your final gnailebe based on the Final Grade Interpretagion




Student Responsibilities:

1. Course RequirementSome to class. Do the assignments on time. Raatein class.

2. Bring camerdo class as listed belovnd any time you have a problem with it.

3. Laptop use during lectures or critiques is godbd Bring a pad and pencil for taking notes.

4. Don't be lateClass starts promptly. Tardiness will be notedsénces will impact your final grade.
5. Assignments are due as outlined in this syllaBgsignments will not be accepted via email.
Sending an email does not excuse a late or incomg@eassignment. Allow at least 60 hours for a
print processor, such as Walgreens, to make print®r you. The print processor cannot be held
“responsible” for not having prints when they are due. Plan ahead!

6. Academic dishonesiy any form, including falsifying research or plaggzing, will result in
immediate dismissal and a grade of F for this caurs

7. Students missing an exam the date it is given must come prepared to tiakexam after the
dismissal of the next class period. It is the resgality of the student to remind the instructobat a
make-up exam is needed. Make-up exams will notinengafter the grace period. No exceptions will be
made for employment, family obligations etc. No malp exam is given for the Final Exam.

8. Requests for incompletesust first be taken up with the dean of your agule

9. Late withdrawapolicy follows school policy.

10. Leave the classroom to make or receive pholie ca

In compliance with the Americans with Disabilitidst, | ask students with blue cards to identify
themselves as soon as possible to discuss indhagdaammodations.

Circumstances may cause the syllabus to change. Aaych changes will be announced in class.
Spring Term 2012

W January 18 - Introduction and Orientation.
If you have the recommended textbook, read for nkxds: preface & pages 3-55
M January 23 — The Syllabus. The Camera. Readspag®5
W January 25 - Exposure Part 1 - BRING YOUR CAMERA
Assignment #1 - Series, Due February 8

M January 30 - Exposure Part 2. Focus. Printin@ N5 YOUR CAMERA
Read for next class: pages 367-383
W February 1 - Camera Lab - BRING YOUR CAMERA

M February 6 - Camera Lab - BRING YOUR CAMERA
W February 8 Critique : Series.

M February 13 - Depth of Field. Lenses. ShuttereéSp&ead: 291-313
Assignment #2 -Motion, Due February 22

W February 15 - Lighting. Filters. Form. Read: 3%&5
Assignment #3 -Light, Due February 29



M February 20 - Composition.
Assignment #4 - Still Life & Architectire, Due March 7
W February 22 €ritique : Motion

M February 27 - Composition Part 2.
W February 29 €ritigue : Light.

M March 5 - EXAM #1.
W March 7 -Critique : Still Life / Architecture
M March 12 - Color.

Assignment #5 -Touch of Color, BuMarch 21
W March 14 - Story Line.

Assignment #6 -Story Line, Due Meh 28
M March 19 - Symbolism in Photography.

Assignment #7-Symbolism, Due Aprlll
W March 21 —Critique : Touch of Color - HELD IN STUDENT LOUNGE ON FIRFHLOOR
M March 26 - Photojournalism.

Assignment #8 -Photo Journal Stor{pue April 25
W March 28 Critigue : Storyline.

M April 2 & W April 4 SPRING BREAK

M April 9— Portraits
Assignment #9 -Portraits, Due Norder 17
W April 11 - Critique : Symbolism
M April 16 — EXAM #2 & Resolution and output options for photographic iesag
W April 18 - Critigue : Portraits.

M April 23 - Working in Photography
Assignment #10 -Written / Oral Preentation, Due November 29
W April 25 - Presentations of Photo Journal Stoy

M April 30 - Presentationsof Written / Oral Assignment.
W May 2 -Presentationsof Written / Oral Assignment.

Monday, May 7 - FINAL EXAM 8:00 am. Assignment turn-in deadline.

You can check your progress in this class at ang.tPlease ask.
Most PowerPoint lectures are online at www.Paul$hakm
paulshukin@yahoo.com shukin@cod.edu



Assignment Outlines. Due dates are listed above.

Further explanation for each assignment is madéass, often in terms of technical and creativasde
specifically associated with the assignment. If ghould miss the class when the assignment is given
talk to a fellow student first, download the Pow@r®, and/or, lastly, send an email. Sending aniema
does not dismiss an absence or excuse a lateanplete assignment. Allow at least 60 hours for a
print processor, such as Walgreens, to make dontgu. The print processor cannot be held
“responsible” for not having prints when they ateed

Series shoot photographs that share a common themeth&hee is “circles”.
Print and present 3 photographs. Minimum 10x6.5

This exercise is to get you started photographiitly agoal in mind. The idea is to

begin “making pictures” rather than “taking pictsiteStart by shooting nearly every

circle you see (you don’t have to shoot the erirele). Then look critically at each shot, asking
yourself, does your photo make a commonplace olje&tuncommon? That is, have you shot it
in such a way as to make the viewer see or thiokitaiine object in a new way? If from among 36
shots (a roll of film) you get one picture that w®in this way, you are doing pretty good.
Obviously, therefore, the more you shoot the easieill be to come up with 3 great (unique,
unusual, original, clever, etc) prints for thisigasnent. So go ahead and photograph a man-hole
cover, a clock face, a light bulb, a smoke ringatelrer; interpreting “circles” in your own
creative way, but always keeping this goal in mitedmake an interesting photograph using the
object, rather than just taking a photograph ofabject.

One should not only photograph things for what they are but for what else they are.
- Minor White

Motion: Use shutter speed creatively to get picturesiofys in motion.
Print and present 2 photographs. Minimum 10x6.5

Get one of each of the following.

1). capture “frozen” motion — minimal blur. For emple, a ball in mid air without any blur. Something
in the photograph should make it obvious that thjea is moving.

2). capture “blurred” motion. For example, the akref car headlights at night. Something in the
photograph should be “frozen” (not moving) to pae/for contrast.



Still Life : assemble an interesting composition. Be creative with cotdelght and background.
Print and present 2 photographs. Minimum 10x6.5

Many 16th century Renaissance painters craatgtelous paintings of objects such as flowers,
fruits, vegetables, books, jars, shells, jewelty, arranged and lit in artful ways. In Holland,
especially, some artist’'s work approached phottisman its execution. That is, the paintings
looked perfect, as if photographed. Indeed, sonteepaintings were “helped along” with the use
of the camera obscura. Whereas some artists werallgquite talented and had no need for the
camera obscura, other artists were fine technictamsing the image the camera provided with
great skill. Both the artists and technicians weaspt very busy to fill the consumer’s appetite for
this type of painting calle&till Life.

The important consumers were wealthy merch@aiand basically controlled all sea trade at the
time). The merchants commissioned still life paig$ of their personal belongings and prized
collections, often of rather exotic things foundemhraveling and trading throughout the world, fsat t
they could show off what they had. The symbolisnambbject was sometimes considered when
deciding where to place it in the composition oletave it out entirely (to be used in another
composition where it would fit in better). The Ditmiddle class, also having expendable money, and
not wanting to be outdone, clamored for still jpi@ntings of their own. These were invariably done
using the more inexpensive camera obscura methioaly; the masses caught on to the fad, but they
could only afford to buy cheap paper prints, maybgsome famous gentleman's collection, or a generic
composition. Google Dutch Still Life Paintings ®esmages.

Photograph a collection of things that youehanerest in. Maybe the objects have meaning,
maybe not. Be considerate of the light they arehaw it creates form using shadows and
highlights.

Architecture: find an interesting composition. Be creative with thaldw of light and background.
Print and present 2 photographs. Minimum 10x6.5

Buildings are photographed every day, some riane others (the Eiffel Tower, for example). But
what sets apart the interesting photo from then@l#i's simply a matter of taking the time to
find an angle of view that makes the compositiop. g take the geometry of the building, its
lines, shapes and forms, and arrange them in alved'g visually strong. Often there’s a time of
day, or season even, which casts a dramatic liglh® subject. Noticing this, or waiting for it to
happen (shooting at sunset, for example) can makeeadifference in your shots. If you are
shooting interiors the light can also play a big rooften interiors are lit artificially, with ligting
equipment brought in for the shoot. But, like odésinatural light can and does stream indoors at
different angles with varying intensity throughaole day.

Architecture Photograph: Shoot a building, artwf a building, or interior of a building thaby find
interesting. Consider its relationship to the sunaings (or not). Create or look for drama and getoyn
in your compositions, using lines, shapes, texidoems, and light.

Photography appears to be a simple matter, but it demands power s of concentration combined
with mental enthusiasm and discipline.
- Henri Cartier-Bresson



Light: Make shadows, and the associated shapes, lidegf@ctions made by light, the main emphasis
of the photos. Print and present 3 photographsirMim 10x6.5

The object of this assignment is to becomeigeaso ways in which light can transform a
common object or scene. As an example, imagineayewstanding in the woods with your camera.
It's 12 noon on a bright July day. As you turn ardun a circle to find something to photograph
you will notice that the light is pretty much thense in all directions. Being that the light is
coming from directly above there are no dramatadshvs — in fact, they are below the object
creating them. Now, if you return at 8pm (or yoanst and wait until then — it’'s your choice) you
will find that as you turn around you see a widdetg of light. Facing into the setting sun
everything is in silhouette, the colors are gongnTaround 180 and you have a mosaic of deep
shadows and bright colors created by the sunligbtihg through the trees behind you. To either
side you might photograph distinct shafts of light.

Light is the photographic medium par excellence; it isto the photographer what words are to the
writer; color and paint to the painter; wood, metal, stone, or clay to the sculptor.
- Andreas Feininger

Touch of Color: Contrast a small, relatively strong color agaarsibtherwise limited palette. Present 1
print for entry into the “best of show” contest.thum 10x6.5

Story Line: Tell a story using at least 3 pictures - begignmiddle and end. Think cinematically. This
is something you make up (differs from Photo JouBtary). Have a friend or two help out. Don't just
describe a “gesture,” like eating an apple, or wagsthe dishes, or falling from a swing. The endhaef
story should have a point that can be understantha viewers haven't “wasted their time on a bad
movie,” so to speak.

Portraits: 3 prints are due; one of each of the following.

1). An environmental portrait. Artifacts and sumadlings tell about the person photographed.

2). A formal portrait. Get a nice expression inrafge formal, non-descript space.

3). A self-portrait: Consider the lighting, the ebis, the environment, etc. you include, and winey t
“say” about you. Don’t just point the camera at rgalf and shoot.

Print and present 3 photographs. Minimum 10x6.5

Photo Journal Story: Take one of the following approaches to gettimgeavsworthy story.

1). “Photographer on the Spot” Photograph an ewdnite a headline and tell the story in one or two
paragraphs. Who, what, when, why....

OR,

2). Documentary. Tell about something/someone. Make approach newsworthy. Write a headline
and tell the story in several paragraphs.

IN EITHER CASE:

On the due date, present the short written papératdeast 12 photographs, printed in 4x6 size.



Written/Oral Presentation: Find a photographer whose work you want to shatte the class. Use the
internet, books, magazines, PowerPoint, etc. toenaak minute presentation. Write a couple of
paragraphs about the photographer and why you dhosger.

Portfolio Presentation: Show your best stuff, anything you are proud ofn€ider showing work made
outside of class, or make a new assignment forsghiufanything above could be redone). Bring 3 or 4
prints to hang on the wall, and some in a foldgpantfolio.

Symbolism:
1). lllustrate 3 of the following 9 concepts orade Or use the opposite meaning of a given concept.
Example: Strength / Weakness. Use someone as @l nfatkcessary.

Strength / Power - example: muscles
Beauty / Grace

Loneliness / Isolation

Labor

Communication

Wisdom

Freedom

Law

Science

2). lllustrate one concept/idea of your own.

4 PRINTS TOTAL
Minimum 10x6.5

Don’t share the concept of your photographs widlssiates.

Extra Credit Assignments will be presented in classSuggestions are welcome!




Charlie Rose interview with Henri Cartier-Bresson

CR: You once said, | don't take the photograph,phetograph takes me.
HCB: That’s right.

CR: What did you mean by that?
HCB: Sensitivity. Intuition and sensitivity. And hwanting. You mustn’'t want. Receptive.

CR: Composition, for you...
HCB: Geometry

CR: Are you born with that? Sense, of geometry?
HCB: It has to be cultivated.

CR: But, you once said also, about photographyingtworth knowing can be taught.
HCB: Yes. What's your opinion?

CR: I think that’s probably true. On the other hand..
HCB: Teaching how to use your little finger, thadls

CR: Your little finger.
HCB: To be alive and... | don’t know.

CR: Was your photography influenced by your eartgiiest in art?

HCB: My photography is just an instant drawing. Y@ave to guess and quick — quick. That’s
the advantage of photography. But, you need ongdfj), and with drawing you need

three fingers. It's a meditation, drawing. Photqimais just shooting. BANG!

CR: I look around this room...You never printed yown photographs.
HCB: Yes. | don’t know how to print. It takes timdike shooting, that's all.

CR: What is it you like about it?
HCB: | don’t think of photography. | think of whatee and geometry. This means that
everything needs to be composed properly. Thataudme | started with drawing.

CR: And you returned to drawing.
HCB: | never quit drawing! The camera is a way &wing.

CR: When you take the photograph... to snap.

HCB: When the subject takes me. I'm receptive asldolot. Just to concentrate, concentrate.
Inner silence. And you mustn’t want. You must beeggive. Don’tthink even. The brain

is a bit dangerous. Sensitivity. The flavor. Thel OP

CR: Is it true for drawing as well?
HCB: Life in general.



Student Contract:

| received the syllabus and | understand that thewdlabus is the ultimate guide to the course.
Nearly everything | need to know about my respatisds as a member of the class is contained
therein (however, some responsibilities will besgrged in class throughout the term and | will try
to be present and alert when this happens). Assgtsyare outlined in the syllabus, including
what is to be turned in and how, and due datebsteel (though again, some important details are
presented in class).

| understand that if | miss a class session | egnveghat the topic of the day was by consulting the
syllabus. If necessary, | can download the PowertRecture that | missed and try my best to
understand what was covered, and | will make aoretid ask my fellow students for help.

| understand that if | should lose the copy ofgskigabus that | received in class, | can view it
and/or print it at www.paulshukin.com. | also urstand that circumstances may require that the
syllabus be changed and that such changes wilhibeusnced in class.

| understand that the syllabus outlines what is ex@cted of me in order to earn the grade | desire.




| received the syllabus and | understand that thewdlabus is the ultimate guide to the course
Nearly everything | need to know about my respatisds as a member of the class is contained
therein (however, some responsibilities will besgrged in class throughout the term and | will try
to be present and alert when this happens). Assgtsyare outlined in the syllabus, including
what is to be turned in and how, and due datebsteel (though again, some important details are
presented in class).

| understand that if | miss a class session | egnvghat the topic of the day was by consulting the
syllabus. If necessary, | can download the PowertRecture that | missed and try my best to
understand what was covered, and | will make aoretid ask my fellow students for help.

| understand that if | should lose the copy ofgkigabus that | received in class, | can view it
and/or print it at www.paulshukin.com. | also urstand that circumstances may require that the
syllabus be changed and that such changes wilhibeusnced in class.

| understand that the syllabus outlines what is ex@cted of me in order to earn the grade | desire.

signed: print name:
date:

1). With regards to my photographic skills, | calesimyself... (circle one)
a novice . ( | haven't really ever beenthe working end of a camera).
an amateur. ( | love taking pictures Ibigf the camera do all the work ).
an advanced student. ( | know how to m@mhost aspects of a camera ).

2). What is your camera brand, model number?

3). Will you be shooting film or digital?
A). If film, where do you plan on procesgiyour film?

4). Where do you plan on making prints for thiss2
at home Walgreens or similar PJs (student discount) other

5). What is your class load this term? Ssea. hours.

6). Do you plan on taking another course in Phaplyy at C.O.D in the future?
YES MAYBE NO

7). Are you taking Photo1101 and/or Photo1102 coeot with this class?
(if you don’t know what | mean, chas@e you are not).

8). What do you know abo&RT in general?

Not a lot.

I've taken some courses. Such as

| create art in painting, sculpture, graphic design, music, etc
9). My major is, or will be




